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Prelude  Suite for Trumpet and Organ John Stanley 
   Allegro 
   Adagio 
   Moderato 
 

   Kenneth Tedeschi, trumpet 
   Patrick McCreless, organ 
     

Candle Lighting (Candle of Love)  Williams Family 
 

Hymn 105  People Look East The Latham Family 
 

People, look east, the time is near of the crowning of the year. 
Make your house fair as you are able, trim the hearth and set the table 

People look east and sing today:  Love the guest is on the way 
 

Furrows, be glad though earth is bare, one more seed is planted there: 
give up your strength the seed to nourish, that in course the flower may flourish. 

People, look east and sing today:  Love the rose is on the way. 
 

Birds, though you long have ceased to build, guard the nest that must be filled. 
Even the hour when wings are frozen God for fledging time has chosen. 

People, look east and sing today:  Love the bird is on the way. 
 

Stars, keep the watch.  When night is dim one more light the bowl shall brim, 
shining beyond the frosty weather, bright as sun and moon together. 

People, look east and sing today:  Love the star is on the way. 
 

Angels, announce with shouts of mirth Christ who brings new life to earth. 
Set every peak and valley humming with the word, the Lord is coming. 

People, look east and sing today:  Love the Lord is on the way. 
 

Call to Reconciliation 
 

Prayer of Confession 
 

Assurance of Pardon 
One: …Friends, believe the Good News:  
All: In Jesus Christ, we are forgiven!  Thanks be to God! 
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Response  Lo How a Rose, v 1 The Latham Family 
 

Lo, how a rose e’er blooming 
from tender stem hath sprung, 

of Jesse’s lineage coming, 
by faithful prophets sung. 
It came, a floweret bright, 
amid the cold of winter, 

when half spent was the night. 
 

Prayer of Illumination 
 

First Scripture Reading Luke 1:26-38 
 

   Sleepers, Wake (Wachet auf) Bach 
  Kenneth Tedeschi, Trumpet 
 

  Comfort Ye My People, and  
  Every Valley Shall Be Exalted, from Messiah* Handel 
  John Meeske, tenor 
 

  And the Glory of the Lord, from Messiah* Handel 
   Choir 
 

Second Scripture Reading Luke 2: 1-7 
 

 Two Christmas Spirituals:    
Mary Had a Baby, and Born in the Night, Mary’s Child 
      Patrick McCreless, piano 
 

   Now the Holly Bears a Berry English Carol 
  Choir 
 

  Judah’s Land Appalachian Carol 
   Beth Aura Miller, soprano 
 

   Unto Us Is Born A Son (Piae cantiones) Finnish Carol 
 

   Still, Still, Still Austrian Carol 
  Choir 

 

   See Amid the Winter’s Snow Goss 
   The Latham Family 
 

Moment of Silence 
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Prayers of the People 
 

The Lord’s Prayer 
 

Call to the Offering 
 

Offertory  The Virgin’s Slumber Song Reger 
   Alisa Dunovant, solo 
 

Prayer of Thanksgiving 
 

Charge/Benediction  
 

Postlude  Trumpet Tune in F Major D. Johnson 
   Kenneth Tedeschi, Trumpet 
 
 

<> <> <>  
 

Choir members: Sopranos:  Jenny Davis, Cressida Lui, Beth Aura Miller, Mary Porterfield, Fiona 
Scott Morton, Nancy Woodington; Altos:  Alisa Dunovant, Linda McCreless, Martha Smith; 
Tenors:  David Carter, Tim McCloskey, John Meeske, Bruce Peabody, Arthur Shippee; Basses:  
Ken Balakrishnan, Scott Funston; Michael McBride, John Purvis, Michael Tenney 

Kenneth Tedeschi has been Assistant Principal Trumpet of the New Haven Symphony Orchestra 
since 1994.  Mr. Tedeschi frequently performs at the Bushnell Center for the Performing Arts 
and Summer Theatre of New Canaan, including recent productions of Wicked, The King and I, 
Legally Blonde and Kiss Me Kate.  Mr. Tedeschi holds a BS in Music Education and a MA in 
Trumpet Performance from the University of Connecticut.  His teachers were Richard Green, 
William Vacchiano and Daniel Patrylak.  Mr. Tedeschi directs the award winning North Haven 
High School Wind Ensemble, Concert Band, Chamber Orchestra and Jazz Ensemble. 

Music Notes for today’s worship service: 
 

“Suite for Trumpet and Organ”:  John Stanley (1712-1786) was an English composer and 
organist.  An accident at the age of two left him virtually blind for the rest of his life, but he had 
a superb musical memory, and could play or conduct a substantial piece after hearing it only 
once.  He composed his music by dictating it to his wife’s sister, who lived with the Stanleys and 
served as his copyist.  He is best known for his three volumes of organ voluntaries.  Some of the 
voluntaries are designated for the trumpet stop on an organ, and a number of these have been 
transcribed in modern times for trumpet and organ or orchestra.  This morning’s “Suite for 
Trumpet” was not composed as such by Stanley, but is an arrangement by Edward Tarr, a 
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contemporary trumpeter, from three of Stanley’s voluntaries—the first and third movements 
for trumpet and organ, the second for organ alone. 
 
 “Sleepers, Wake!” (“Wachet auf”) is a well-known German Advent chorale (#349 in our 
hymnal), based loosely on the parable of the wise and foolish bridesmaids (Matthew 25:1-13).  
J. S. Bach composed a multi-movement cantata on the chorale in 1731.  In the original version 
of the fourth movement of the cantata, the chorale tune was sung in slow notes by the tenors, 
while the upper strings and bass played a quickly moving counterpoint against it.  Bach later 
arranged this movement for organ, with the chorale in the left hand and the original 
counterpoints in the right hand and pedals.  The modern arrangement played today keeps the 
original outer voices in the organ, while the trumpet plays the slow hymn in a higher register. 
 
 “Comfort Ye,” “Every Valley Shall Be Exalted,” and “And the Glory of the Lord” comprise the 
second, third, and fourth numbers of Handel’s Messiah—the first two for tenor solo, the last for 
choir.  The texts of the three numbers are taken from the familiar prophetic passage in Isaiah 
40, now always associated with Advent:  verses 1-3, 4, and 5 respectively.  Handel composed 
Messiah in 1741, and it was premiered in Dublin on April 14, 1742. 
  
The number of African-American spirituals dealing with the Christmas season is relatively small, 
given how extensive and how varied the whole body of spirituals passed down to us is.  “Mary 
Had a Baby” is upbeat and fun, its series of verses telling the story of Christmas one little fact at 
a time:  “Mary had a baby;” What did she name him?” “She named him King Jesus;” “Where 
was he born?” “Born in a manger,” etc. etc.  “Born in the Night, Mary’s Child” is more 
meditative, expanding out from the first verse’s “. . . long, long way from home” to “. . . your 
face lights up the way,” to “. . . you tell us God is good,” finally to “. . . you’re coming soon to 
reign.” 
  
We close with a series of carols, some familiar, some not, and all from different places:  
England, Appalachia, Finland, and Austria.  The last carol, “See Amid the Winter’s Snow,” by the 
late nineteenth-century British composer John Goss, we have used for many years as the last 
hymn in our Advent-Christmas service.  The splendid arrangement is by David Willcocks, who 
was for decades the organist and choirmaster of King’s College, Cambridge; it frequently has 
held a place of honor in the well-known Nine Lessons and Carols celebrated on Christmas Eve in 
the King’s chapel.  This year, since we can’t fill the church with full congregation, choir, and 
organ sound, as we usually do, the Latham family sings the arrangement that we’ve always 
used, but in a more thoughtful and smaller-scale setting.  
 
The Virgin’s Slumber Song is a gentle Christmas lullaby for voice and piano, by the German 
composer Max Reger (1873-1916).  Originally titled “Marias Wiegenlied” (Mary’s Cradle Song), 
it is loosely based on the Latin carol “Resonet in laudibus,” which dates from the fourteenth 
century.  The initial melody is quite recognizable, but the harmony goes much further afield 
than we’d normally expect—but the setting is always tender and quiet. 


